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Manner ;  and  it  being  thought 
proper  that  we  fhould  fignify 
unto  the  Publick  fome  of  our 
Sentiments  on  this  Occafion  ; 
after  a  regular  We  do  declare,  that  we  rejoice 

in. 


N  ingenious  Hand  ha- 
A      ving  prepared  Inftruc- 
tions  to  dired  them 
that  would  learn 
Psalms 


to 


ii        A  Recommendatory 


PREFACE 


in  good  Helps  for  a  beautiful  and 
laudable  Performance  of  that 
holy  Service,  wherein  we  are  to 
glorify  God,  and  edify  one  a- 
nother  with  the  f pi  ritual  Songsy 
wherewith  he  has  enriched  us. 

And  we  would  encourage  all, 
more  particularly  our  Young 
People^  to  accomplish  them- 
felves  with  Skill  to  fing  the  Songs 
of  the  Lord,  according  to  the 


good  Rules  of  Pfalmody  :  Ho- 
ping that  the  Confequence  of 
it  will  be,  that  not  only  the  Af- 
femblies  of  Zion  will  decently 
and  in  Order  carry  on  this  Ex- 
ercife  of  Piety,  but  alfo  it  will 
be  the  more  introduced  into 
private  Families ,  and  become  a 
Part  of  our  Family-Sacrifice-. 

At  the  fame  Time  we  would 
above  all  exhort,  That  the  main 

Concern 
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Co?2cern  of  all  may  be  to  make 
it  not  a  meer  Bodily  Exercife, 
but  Jing  with  Grace  in  their 
Hearts,  and  with  Minds  atten- 
tive to  the  Truths  in  the  Ps  alm  s 
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which  they  iing,  and  affe&ed 
with  them,  fo  that  in  their 
Hearts  they  may  make  a  Melo- 
dy to  the  Lord. 

Increafe  Mather, 
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Nehemiah  W alter, 
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N.  B.    The  Reader  is  defired  to  obferve  the  fubfequent  Mufical  Characters,  which 
are  omitted  in  the  following  Sheets,  by  Reafon  of  the  Difficulty  of  inferting  them 

in  their  proper  Places  among  the  printed  Lines. 


A  fingle  and 
double  Bar. 


The  G  fol  re  zit, 
or,  Treble  Cliff. 


m 


■  "V  The  F  fa  ut, 
-~rJ~—  0,   Bafs  Cliff. 


A  Breve. 

A  Semibreve. 
Minims. 


The  Mark  of  Com-  Crotchets' 
mo»  Time.  T 


Sharps. 


Flats. 


fc: 


Repeats. 


The  Mark  of 
Triple  Time. 


rf  i>  i>  A  Quaver,  Semiqua- 
izrr'.r'  ver.and  Demi-femi- 
  quaver. 


or  tied. 
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SOME  BRIEF 

And  very  plain  INSTRUCTIONS 

For  Singing   by  NOTE. 

us  a  Notion  of  Harmony,  and  many  Men, 
without  any  other  Tutor,  may  be  able  t®  ftrike 
upon  a  few  Notes  tolerably  tuneful ;  yet  this 
bears  no  more  Proportion  to  a  Tune  compofed 
and  fung  by  the  Rules  of  Art  than  the  vulgar 
Hedge-Notes  of  every  Ruftic  doc-c  to  the  Harp 


there  are 
Voice. 


U  SI  C  K  is  the  Art  of  modula- 
tingSounds,  either  with  the  Voice, 
or  with  an  Inftrument.  And  as 
there  are  Rules  for  the  right  Ma- 
nagement of  an  Inftrument,  fo 
_  lefs  for  the  well  ordering  of  the 
And  tho'  Nature  it  felf  fuggefts  unto 


2 


Some  brief  and  very  plain  Instructions 


of  David.  Witnefs  the  modern  Performances 
both  in  the  Theatres  and  the  Temple. 

Singing  is  reducible  to  the  Rules  of  Jrt  ; 
and  he  who  has  made  himfelf  Matter  of  a  few 
of  thefe  Rules,  is  able  at  firji  Sight  to  fing 
Hundreds  of  New  Tunes,  which  he  never 
faw  or  heard  of  before,  and  this  by  the  bare 
Xnfpeclion  of  the  Notes,  without  hearing  them 
from  the  Mouth  of  a  Singer.  Juft  as  a  Per  fob 
who  has  learned  all  the  Rules  of  Reading,  is 
able  to. read  any  new  Book,  without  any  fur- 
ther Kelp  or  Inftruction.  This  is  a  Truth, 
although  known  to,  and  proved  by  many  of 
vis,  yet  very  hardly  to  be  received  and  credited 
in  the  Country. 

What  a  Recommendation  is  this  then  to 
the  following  EJTay,  that  our  InftrucTions  will 


give  you  that  Knowledge  in  vocal  Mufidc. 
whereby  you  will  be  able  to  Ting  ail  the  Tunes 
in  the  World,  without  hearing  of  them  fungby 
another,  and  being  conftrained  to  get  them  by 
Heart  from  any  other  Voice  than  your  own  ? 
We  don't  call  him  a  Reader,  who  can  recite 
Memoriter  a  few  Pieces  of  the  Bible,  and  other 
Authors,  but  put  him  to  read  in  thofe  Places 
where  he  is  a  Stranger,  cannot  tell  ten  Words 
in  at  age.  So  is  not  he  worthy  of  the  Name 
of  a  Singer,  who  has  gotten  eight  or  ten 
Tunes  in  his  Head,  and  can  fing  them  like  a 
Parrot  by  Rote,  and  knows  nothing  more  about 
them,  than  he  has  heard  from  the  Voices  of 
others  ;  and  mew  him  a  Tune  that  is  new  and 
unknown  to  him,  can't  ftrike  two  Notes  of  it. 

Thefe  Rules  then  will  be  ferviceable  upon 
a  threefold  Account.    Firjt,  They  will  inftruft 

us 
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us  in  the  right  and  true  Tinging  of  the  Tunes 
that  are  already  inUfe  in  ourChurches  ;  which, 
when  they  firft  came  out  of  the  Hands  of  the 
Compofers  of  them,  were  fung  according  to  the 
Rules  of  the  Scale  of  Mufick^  but  are  now  mife- 
rably  tortured,  and  twitted,  and  quavered,  in 
fome  Churches,  into  an  horrid  Medly  of  con- 
futed and  diforderly  Noifes.  This  muft  ne- 
ceflarily  create  a  moft  difagreable  Jar  in  the 
Ears  of  all  that  can  judge  better  of  Singing 
than  thefe  Men,  who  pleafe  themfelves  with 
their  own  ill-  founding  Echoes,  For  to  compare 
fmall  Things  with  Great,  our  Pfalmody  has 
fuffered  the  like  Inconveniencies  which  our 
Faith  had  laboured  under,  in  cafe  it  had  been 
committed  and  trufted  to  the  uncertain  and 
doubtful  Conveyance  of  Oral  Tradition.  Our 
Tunes  are,  for  Want  of  a  Standard  to  appeal  to 
in  all  our  Singing;,  laft  to  the  Mercy  of  every 


unflcilful  Throat  to- chop  and  alter,  twift  and 
change,  according  to  their  infinitely  divers  and 
no  lefs  odd  Humours  and  Fancies.  That  this 
is  moft  true,  I  appeal  to  the  Experience  of  thofe 
who  have  happened  to  be  prefent  in  many  of 
our  Congregations,  who  will  grant  me,  that 
there  are  no  twoChurches  that  fing  alike.  Yea, 
I  have  my  felf  heard  (  for  Inftance )  Oxford 
Tune  fung  in  /^raChurches  (  which  I  purpofe- 
ly  forbear  to  mention  )  with  as  muchDifference 
as  there  can  poffibly  be  between  York  and  Ox- 
fordy  or  any  two  other  different  Tunes.  There- 
fore any  Man  that  pleads  with  me  for  what  they 
call  the  Old  Way,  I  can  confute  him  only  by 
making  this  Demand,  What  is  the  Old  Way 
Which  I  am  fure  they  cannot  tell.  For,  one 
Town  fays,  their's  is  the  true  Old  Way,  another 
Town  thinks  the  fame  of  their's,  and  fo  does  a 
Third  of  their  Way  of  tuning  it.  But  let  fucbr 
B  Men 
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Men  know  from  the  Writer  of  this  Pamphlet 
(  who  can  fing  all  the  various  Twiftings  of  the 
eld  Way,  and  that  too  according  to  the  Genius 
of  moft  of  the  Congregations,  as  well  as  they 
can  any  one  Way  ;  which  muft  therefore 
make  him  a  better  Judge  than  they  are  or  can 
be  ;  )  affirms,  that  the  N*otes  fung  according  to 
the  Scale  and  Rules  of  Mufick,  are  the  true  old 
Way.  For  fomeBody  or  other  did  compofe  our 
Tunes,  and  did  they  ( think  ye  )  compofe  them 
by  Rule  or  by  Rote  ?  If  the  Latter,  How  came 
they  pricked  down  in  our  Pfalm  Books  P  And 
this  I  am  fure  of,  we  fing  them  as  they  are  there 
pricked  down,  and  I  am  as  fure  the  Country 
People  do  not.  Judge  ye  then,  who  is  iq  the 
right.  Nay,  I  am  fure,  if  you  would  once  be 
at  the  Pains  to  learn  our  Way  of  Singing, 
yo&ediijd  not  but  be  convinced  of  what  I  now 
affirm,    But  our  Tunes  have  pafled  through 


ftrange  Meiamorphofes  (  beyond  thofe  of  Ovid  ) 
fince  their  firft  Introduction  into  the  World. 
But  to  return  to  the  Standard  from  which  we 
have  fo  long  departed  cannot  fail  to  fet  all  to 
rights,  and  to  reduce  the  facred  Songs  to  their 
primitive  Form  and  Compofition. 

Again,  It  will  ferve  for  the  Introduction  of 
more  Tunes  into  the  divineService  ;  and  thefe, 
Tunes  of  no  fmall  Pleafancy  and  Variety, 
which  will  in  a  great  Meafure  render  this  Part 
of  Worfhip  ftill  more  delightful  to  us.  For 
at  prefent  we  are  confined  to  eight  or  ten  Tunes, 
and  in  fome  Congregations  to  little  more  than 
half  that  Number,  which  being  fo  often  fung 
over,  are  too  apt,  if  not  to  create  a  Diftafte, 
yet  at  leaft  mightily  to  leflen  the  Relifh  of 
them. 

There 
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There  is  one  more  Advantage  which  will 
accrue  from  the  Inductions  of  this  little  Book  ; 
and  that  is  this,  That  by  the  juft  and  equal 
Timing  of  the  Notes,  our  Singing  will  be  re- 
duc'd  to  an  exact  Length,  fo  as  not  to  fatigue 
the  Singer  with  a  tedious  Protraction  of  the 
Notes  beyond  the  Compafsofa  Man's  Breath, 
and  the  Power  of  his  Spirit  :  A  Fault  very 
frequent  in  the  Country,  where  1  my  felf  have 
twice  in  one  Note  paufed.  to  tajce  Breath.  This 
Keeping  of  Time  in  Singing  will  have  this,  na- 
tural Effect  alfo  upon  us,  that  the  whole- Aliens 
bly  fhall  begin  and  end  every  nngle-^e^-ind 
every  Line  exactly  together,  to  an  "hiihriT, 
which  is  a  wonderful  Beauty  in  linging,  when 
a  gieat  Number  of  Voices  are  together  found- 
ing forth  the  divine  Praifes.  But  for  want  of 
this,  I  have  obferved  in  many  Places,  one  Man 
is  upon  this  Note,  while  another  is  a  Note  be- 
fore him,  which  produces  fomething  fo  hideous 


and  diforderly,'  as  is  beyond  Expreflion  bad. 
And  then  the  even,  unaffected,  and  fmooth 
founding  the  Notes,  and  the  Omiflion  of  thofe 
unnatural  Quaverings  and  Turnings,  will  ferve 
to  prevent  all  that  Difcord  and  lengthy  Tedt- 
oufnefs  which  is  fo  much  a  Fault  tn  our  Tinging 
of  Pfdms.  For  much  Time  is  taken  up  in 
(baking  out  thefe  Turns  and  Quavers  -3  and  be- 
fides,  no  two  Men  in  the  Congregation  quaver 
alike,  or  together  ;  which  founds  in  the  Ears 
of  a  good  Judge,  like  five  hundred  different 
Tunes  roared  out  at  the  fame  Time,  whofe 
perpetual  Interferings  with  one  another,  per- 
plexed Jars,  and  unmeafured  Periods,  would 
make  aMan  wonder  at  the  falfe  Pleafure,  which 
they  conceive  in  that  which  good  Judges  of 
Mulickand  Sounds,  cannot  bear  to  hear. 

7  hefe  are  the  good  Effects,  which  our  Skill 
in  the  Gamut  will  produce.    We  lhall  theii 
B  2  without 
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without  any  farther  Preamble,  proceed  to  give 
the  Reader  forne  brief  and  plain  Inftru&ions  for 
linging  by  Note  and  Rule. 

The  Instructions  for  finging. 

1.  There  are  in  Nature  but  /even  di/lincl 
■  Sounds,  every  eighth  Note  being  the  fame. 
Thus  when  a  Tune  is  fung  by  another  upon  a 
Key  too  low  for  the  Compafs  of  my  Voice,  if 
I  will  fing  with  the  Perfon,  it  muft  be  all  the 
Way,  eight  Notes  above  him.  I  naturally 
found  an  Eighth  higher.  So  a  Woman  natu- 
rally ftrikes  eight  Notes  above  the  grum  and 
low  founding  Voice  of  a  Man,  and  it  makes 
no  more  Difference  than  the  Tinging  of  two 
Perfons  upon  a  Unifon,  or  a  Pitch.  So  on  the 
contrary,  when  we  would  ling  with  a  Voice 
too  high  and  ftirill  for  us,  we  ftrike  very  natu- 
rally into  an  Oftave,  or  Eighth  below.  And 


here  let  it  be  obferved,  that  theHeight  of  aNote, 
and  the  Strength  of  iinging  it,  are  two  different 
Things.  Two  Notes  of  equal  Height  may  be 
founded  with  different  Degrees  of  Strength,  fo 
as  that  one  mall  be  heard  much  further  than 
the  other. 

II.  Thefe  eight  Notes,  for  tKe  fake  of  the 
Learner,  are  called  by  the  Names,  Fa,  Sol,  La, 
Mi.    As  thus, 


 t-tt*- 

Fa 

Sol 

La  Mi 

Fa    Sol  La  Fa 

Where  it  muft  be  obferved,  that  from  Mi 
to  Fa,  as  alfo  from  La  to  Fa  is  but  a  Semitone 
or  Half-note  ;  and  from  Fa  to  Sol  from  Sol 
Co  La  ,  and  from  La  to  Adi9  is  a  Tone,  or  whole 

Note. 
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Note.  That  is,  in  riiing  from  Mi  to  Fa,  orLa 
to  Fa,  I  don't  raife  my  Voice  but  half  as  much 
as  in  rifing  from  Fa  to  Sol,  from  Sol  to  La,  and 
from  La  to  Mi.  On  the  other  Hand,  when  I 
fall  from  Fa  to  Mi,  or  Fa  to  La  immediately 
below  it,  I  fall  but  half  as  much  as  I  do  from 
Mi  to  La,  La  to  Sol,  Sol  to  Fa  immediately 
under  it.  And  this  you  will  perceive  with 
yourEarwhen  your  Singing  Matter  (hall  have 
taught  you  to  raife  and  fall  your  Notes. 

III.  The  Queftion  then  will  be,  How  mail 
I  know  which  \sLa,Fa,  or  Mr,  Fa  j  and  which 
is  Fa,  Sol,  and  Sol,  La,  &c.  that  1  may  give  the 
former  the  true  Sound  of  an  H  «.!f  Note,  and  the 
latter  the  Sound  of  an  whole  Note  ?  For  this 
End  was  the  Gamut  bv  Muficians  conftruc- 
ted  and  made,  where  there  are  Seven  Letters 
of  the  Alphabet  made  ufe  of  to  defign  out  the 
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feven  Notes,  in  order  to  theKnowledge  of  their 
Names,  Fa,  Sol,  La,  Mi,  and  by  Confequence 
the  giving  them  their  true  and  proper  Sound. 
As  we  faid  before,  every  eighth  Note  is  the 
fame,  and  that  there  are  but  feven  diftinci 
Sounds  in  Nature,  fo  there  are  but  juft  that 
Number  of  Letters,  viz.  the  feven  firft  in  the 
Alphabet,  to  defign  and  mark  them  out,  every 
eighth  Letter  as  well  as  Sound  being  the  fame. 

I  mall  here  therefore  prefenf  to  the  Reader's 
View  a  Gamut,  containing  all  the  ufua! 
Keys  of  Mufick,  in  all  the  divers  Placings  and 
Removes  of  the  Nates  Fa,  Sol,  La,  Mi  ;  and 
then  explain  it,  which  when  we  have  finifhed, 
and  it  is  we|l  ftlidied  by  the  Learner,  it  will 
be  art  eafy  Matter,  by  the  Application  of  the 
Gamut  to  any  Tune,  to  name  the  Notes 
thereof. 

The 


is 


£  3  2  £  j§  5  2 


K 

P 


=2$ 


•  5 
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"Treble.  Medius* 


Bafs 
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IV.  We  (halT  now-goon  to  give  an  Expla- 
nation of  the  Gamut,  or  the  aftove  marked  Scale 
of  Mufick.  And  here  are  (  as  the  Reader  may 
obferve  with  his  Eye  )  upon  the  Gamut  or  Scale 
of  Mufick  two  Marks,  one  over  agajnft  the  up- 
permoft  G  but  one,  (  mark'd  thus  gs )  the  other 
over  a^ainft  the  lowermoft  Fbut  one  (  mark'd 
thus^T)  thefe  are  called  Cliffs,  the  former  is 
called  the  G  fol  re  nt  Cliff  from  the  Place  where 
it  ftands  ;  the  other  is  the  F  fa  ut  Cliff,  fo  de- 
nominated from  it's  Station  upon  the  Gamut, 
How  they  are  both  marked,  you  may  fee  yet 
plainer  in  the  Beginning  of  this  Book.  The 
firft  of  thefe  is  placed  upon  the  Trebles,  or  upper 
Parts ;  and  wherever  it  ftands  upon  your  Tune, 
call  the  Line  it  ftands  upon  G,  as  you  find  it 
ftands  upon  the  fame  Letter  in  the  Gamut. 
Then  you  are  to  call  the  Lines  andSpaces  above 
in  order,  A,  B>  C,  D>  6cc.  as  you  find  they  are 


foc-aUed-iii  the  Gamut.  Call  the  Lines  and 
Spaces  below  this  G  fol  rent  Cliff  F,E ,D,C,B> 
.Y.GV&c."  as  you  find  they  are  placed  in  the 
fame;  wife  upon  the  Gamut  under  the  fafd  Cliff 
V.  The  other  is  the  Cliff  ufed  upon  the 
Bafs,  or  lower  Parts  of  a  Tune3  and  you  are  to 
call  the  Line  it  ftands  upon  F.  Then  theLines 
and  Spaces  above  afcending  are  G,  A>  B,  Sec. 
thofe  defcending  are  E,D,C,B,A,G,  &c.  juft 
in  the  Order  vou  find  upon  the  Gamut.  To 
illuftrate  this  by  a  familiarlnftance.take  Notice, 
That  anyTune  is  only  fo  many  Lines  and  Spaces 
(  upon  which  Notes  may  be  placed)  taken  from 
the  Gamut  ;  and  that  each  Line  and  Space 
correfponds  with  the  Line  and  Space  an- 
fwering  it  on  the  Gamut  and  the  lame  Let- 
ter and  Name  is  underftood  to  be  thereupon, 
which  is  in  the  fame  Places  of  the  Gamut.  We 
Will  then  take  the  firft  Line  of  Windfor  Treble. 

Here 
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Here  obferve  every  Line  and  Space  is  marke^ 
at  the  Beginning  of  the  Tune  with  its  prop^' 
Letter.  Upon  the  loweft  Line  but  one  {rands 
the  G  fol  re  ui  Cliff-,  which  anfwers  to  the  Line 
upon  the  Gamut  where  the  fame  G  fol  re  ut 
Cliff  dots  ftand.  If  aNote  ftand  upon  thatLine 
1  fay  it  ftands  upon  G9  as  you  find  the  laftNote* 
does  fo.  The  Spaces  and  Lines  above  I  call  in 
the  Order  of  afcending,  and  as  they  are  there 
marked  ;  A,B,C,D,E,£3V.  I  obferve  on  the 
Space  above  the  Cliff  A,  as  the  Space  above  the 
G  fol  re  ut  Cliff  upon  the  Gamut,  is  A,  as  you 
will  there  find.  And  therefore  the  two  firft 
Notes,  and  the  two  laft  Notes  but  one,  being  a 


Space  above  the  G  Cliff,  I  fay  they  ftand  on  J. 
The  ihird  and  fifth  Notes  are  on  theLine  above 
that  Space,  which  is  5,  I  fay  therefore,  they  are 
in  B.  So  the  fourth  Note  is  upon  C.  Thus 
are  you  firft  of  all  to  learn  to  name  the  Letters 
upon  your  Tunes  from  the  Gamut. 

Again, let  us  take  theBafs  of  Wind/or,  the  firft 
Line, 


v    B       *  a 

•Dr  

k  * 

Firft  of  all  obferve  the  Bfa  ut  Cliff,  which 
(hews  theTune  to  be  a  Bafs  ;  the  Line  it  ftand 
upon  you  mult  call  F9  then  theLines  andSpaces 
below  you  are  to  call  (  gradually  defcending  ) 
E,D,C,B,  A,G,F,£f<r.  The  Lines  and  Spaces 
above  you  are  tocall,G,A,B,{sfr.    Thus  in  the 

Tune 
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Tune  before  us, the  firftNote  ftands  aSpace  and 
a  Line  above  the  F  Cliff.  I  call  the  Cliff,  F, 
I  call  the  Space  above,  G,  the  Line  above  that, 
A,  which  is  the  Place  where  the  two  firft 
Notes  (land.  I  fay  then  thofe  two  Notes  ftand 
upon  A.  The  third  Note  is  but  one  Space  a- 
boye  the  F  Cliff-,  it  ftands  therefore  upon  G, 
which  is  a  Note  above  F.  The  fourth  Note 
is  three  Notes  below  the  F  Cliff,  I  count 
downwards,  and  fay,  F,E,D,C  ;  that  Note 
therefore  ftands  upon  C.  And  fo  of  all  the  reft 
of  the  Notes,  by  counting  up  or  down  from  the 
Cliff,  you  may  find  them. 

Here  again  obferve  that  the.  Line  of  your 
Bafs,  which  has  the  F  Cliff  upon  it,  anfwers  to 
the  Line  on  the  Gamut,  which  has  the  fame 
Cliff  placed  upon  it  ;  and  the  Spaces  and  Lines 
above  and  below  the  F CI 'iff  upon  the  Tune  are 
called  by  the  fameLetttrs,  which  are  above  and 
below  the  fame  Cliff  upon  the  Gamut.  From 


hence  it  follows,  that  having  found  your  Cliff 
and  given  it  it's  proper  Name,  it  is  eafy  to 
name  the  refpeclive  Letters,  with  which  every 
Note  in  the  Tune  ftands,  almo'  the  Letters  are 
not  2£tually  fet  down  upon  thofe  Lines  and 
Spaces  of  the  Tune. 

VI.  Having  proceeded  thus  far,  it  will  be 
no  difficult  Thing  to  name  the  Notes  by  the 
Syllables  Fa,  Sol,  La,  Mi,  in  order  to  find 
which  are  half  Notes  and  which  are  whole 
Notes  ;  to  give  them  their  due  and  proper 
Sound.  Mi  is  your  Mafter  Note  ;  when  you 
have  found  which  Note  is  Mi,  call  the  Notes 
above  Fa,  Sol,  La,  Fa,  Sol,  Ltf,then  the  eighth 
Note  will  be  Mi,  according  to  the  Rule  before 
mentioned  that  every  Eighth  is  the  fame.  Then 
you  go  over  with  the  fame  Notes  again, 'till 
you  come  again  to  Mi  ;  and  fo  on  forever. 
The  Netes  below  V/  are  i he  fore- mentioned 
reverfed,  Lay  Set,  F«>  La,  6W,  Fa,  then  you 
C  come 
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come  to  Mi  again,  SsrV.       For  Example 


ri- 


ll 


Fa,Sol,La,M\,Fa,So!,La,Fa,Sol,La,M\FaSol. 

VII.  The  next  Queftion  then  is,  how  to 
find  Mi,  which  having  found,  we  may  with 
Eafe  call  the  other  Notes  above  or  below  by 
their  proper  Names  ?  And  here  the  Anfwer  is, 
That  the  natural  Place  for  Mi  is  in  B,  Look 
in  the  firft  Column  of  the  Gamut,  and  you  will 
find  MiuponB,  which  is  the  naturalPlace  for  it. 
Sec  forExample  the  firftLine  of  IVindforT reblc. 


2E2 


La3LaMh  FaiMiyLayLa,  Sol. 


Here  I  cart  my  Eve  upon  the  G  Cliff ->  I  call 
the  Line  it  ftands  upon  G  ;  the  Space  above  I 
call  A,  the  Line  above  I  call  B,  &e,  according 
to  the  Order  of  the  Gamut.  The  two  round 
Notes  (which  I  have  fo  marked  forDiftinclion's 
fake  )  ftand  upon  B,  I  call  them  Mi.  The 
Note  below  I  call  La,  the  Note  below  that 
Sol,  &c  The  Note  above  I  call  Fa,  if  there 
were  another  above  that,  1  would  call  it  Sol, 
and  another  above  that,  I  would  call  it  Lat&c. 
according  to  what  we  faid  above.  So  that  Mi 
ftands  upon  the  Line  above  the  G  folreut  Cliffy 
and  fo  you  will  find  it  upon  trie  firft  Column  of 
the  Gamut,  where  Mi  ltands  upon  the  Line 
above  the  G  Cliff,  as  it  does  upon  this  Tune. 
And  the  Notes  above  and  below  are  called  by 
the  fame  Names,  both  upon  the  Tune  and  the 
Gamut.  So  the  Space  above  the  Cliff",  upon 
both  the  Gamut  and  the  Tune  is  called,  La. 

So  for  a  Bafs>  find  your  F fa  ut  Cliff,  call 

the 
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the  Line  it  (lands  upon  F,  then  count  theLines 
and  Spaces  above  or  below  by  their  refpe&ive 
Letters,  (  according  to  the  Rule  before  laid 
down  concerning  the  Letters  )  until  you  come 
to  that  which  you  {houkl  call  B,  and  there  is 
the  Place  for  ML  For  Example,  take  the  laft 
Line  of  Cambriche  Short  Bafs. 


3f 


Fa,  Sol,  Fa,  Mi,  La,  La. 
Firft,  I  caft  my  Eye  upon  the  upper  Line 
but  one,  there  I  find  the  F  Cliff.  The  Line  it 
ftands  upon  I  call  F',  then  I  defcend  and  call  the 
Space  below,  E  ;  the  Line  beloW  that  Space  I 
call  D  ;  the  Space  below  that  Line  C ;  the 
Line  below  that  is  B,  and  there  ftands  your  Mi  j 
(  which  for  Diftin&ion  fake  is  made  round  ) 


So  upon  your  Gamut  (Column  firft)  run  down 
from  the  F Cliff  five  Letters,  and  you  will  find 
B,  and  Mi  over  againft  it. 

VIII.  But  then  there  are  two  other  Cliffs 
ufed  in  Mufick,  which  ferve  to  vary  the  Place 
of  Mi.  That  is,  to  tranfpofe  it  from  B  it's  na- 
tural Place,  to  fome  other  Place  or  Letter. 
Thefe  are  called,  the  one  of  them  a  Flat  ;  the 
other  a  Sharp.  Their  Marks  fee  in  the  Be- 
ginning of  this  Book.  The  B  Flat  deprefles 
a  Note  half  a  Sound  lower.  Thus  we  faid  be- 
fore, that  from  Mi  to  Fa  is  but  an  half  Note  ; 
but  if  Mi  have  a  Flat  upon  it,  it  is  an  whole 
Note  from  Mi  to  Fa,  that  is  Mi  is  an  half  Note 
lower  than  »t  Was  before.  The  Sharp  ferves  to 
raife  a  Note  as  much  higher  ;  thus  from  La  to 
Fa  afcending  is  but  an  half  Note,  but  if  Fa  be 
fharped,  it  is  an  whole  Note  above  La.  From 
La  to  iSVdefcending  is  an  whole  Note,but  if  Sol 
be  fharped  (which  is  under  La)  that  La  is  but  an 
C  2  half 
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half  Note  above  ;  for  it  raifes  Sol  an  half  Note 
higher,  and  to  nearer  to  La.    For  Example. 


JJE  - 

Mi,^F^,L^,^/,I^,W5Mi,F«,Mi,Ftf, 
So  that  the  Flats  are  ufually  put  upon  the 
half  Notes  Mi  Fa,  and  La  Fa,  (  that  is  the 
undermoit  of  them  )  to  diftance  them  an  whole 
vNote  from  one  another.  TheSharp  is  put  upon 
the  whole  Notes  to  make  them  but  half  a  Note 
diftant,  or  upon  the  uppermoft  of  two  half  Notes 
to  make  them  an  whole  Note  diftant.  Sec  the 
above  cited  Example,  where  the  two  firft  Notes 
are  half  aNotes'sDiftance;  the  third  and  fourth 
are  an  whole  Note's  Diftance.  The  fifth  and 
fixth  are  an  wholeNote'sDiftance  ;  the  feventh  I 
and  eighth  are  an  half  Note's  Diftance  5  the  | 


ninth  and  tenth  are  an  half  Notes  Diftance, and 
yet  the  eleventh  and  twelfth  Notes,  altho'  upon 
the  fame  Place,  are  an  whole  Note  diftant. 

N.  B.  That  the  Flat  alters  the  Name  of 
the  Note  before  which  it  is  placed  ;  the  Sharp 
altho'  it  raifes  the  Note,  yet  does  not  always 
change  the  Name. 

Note  alfo,  that  it  is  evident  from  the  Gamut 
that  the  Flat  makes  a  Note  or  Line,  before 
which  it  is  placed,  half  a  Note  lower ;  and  a 
Sharp  makes  it  as  much  higher.  For  look  up- 
on your  Gamut,  Column  firft,  and  you  will  fee 
that  from  B  to  C  is  half  aNote,  viz.  Mi,  Fa ;  but 
look  upon  Column  fecond,  and  you  will  find 
from  B  to  C  is  an  whole  Note,  as  Fa,  Sol, 
that  is,  Mi,  Fa,  in  the  firft  Column  is  turned 
into  Fa,  Sol,  becaufe  Mi  in  the  fecond  Column 
has  a  Flat  upon  it,  which  turns  it  into  Fa,  alter- 
ing the  Name  of  the  Note,  and  making  it  an 
half  Note  lower.     So  look  upon  Column  fi'Pt 
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of  theGamut,  and  you  will  find,  that  from  E  to 
F,  which  is  there  La,  Fa,  and  inColumn  fecond, 
where  from  E  to  F  is  Mi,  Fa,  is  but  half  a 
Note,  (  as  we  faid  in  the  former  Part  of  this 
Book  :  )  but  inColumn  third, where  E  is  flatted, 
from  E  to  F  is  an  whole  Note,  viz.  Far  Scl. 

So  as  to  the  Sharps ;  from  E  to  F  in  the  firft 
Column  is  but  half  a  Note,  that  is  La,  Fa  ; 
but  inColumn  fourth,  where  Fisfharp'd,  from 
E  to  F  is  an  whole  Note,  that  is  La  Mi.  And 
foyou  may  find  it  in  the  reft  of  the  Columns, 
where  there  is  a  Sharp,  it  is  placed  upon  that 
which  was  a"h  half  Note  in  the  proceeding  Co  - 
lumn,to  make  it  an  whole  Note,  where  it  ftands ; 
which  is  the  Caufe  of  the  Remove  of  the  Mi, 
which  is  the  Governour  of  the  Semitone  in  e- 
very  Column. 

IX.  This  gives  you  the  Reafon  of  the  Re- 
moves of  the  Mi  ;  namely,  the  making  the  Se- 
mitones whole  Tones,  or  the  half  Notes  whole 


Notes.  So  that  Ml  r^emg  but  an  half  Note  be- 
low Fa,  the  Flats  or  Sharps  upon  it  making 
the  Places  of  \  i,  and  Fa,  an  whole  Note  dis- 
tant, (  and  the  fame  holds  good  as  to  La,  Fa, 
which  are  alfo  half  Notes,  as  well  as  Mi,  £a,  ) 
it  follows  thatil-f/  muft  be  removed. 

X.  The  natural  Place  of  Mi  is  in  B  ;  but 
the  Flats  and  Sharps  remove  the  Mi.  There- 
fore what  mall  I  do  to  find  my  Mi,  when  there 
?,rc  Flats  or  Sharps  at  the  Beginning  of  the 
Tune  ?  Now  the  Rules  are  thefe  :  The  natu- 
ral Place  of  Mi  is  in  B  ;  but  if  B  be  flat,  Mi  is 
in  E  ;  if  B  and  E  be  flat,  Mi  is  in  A.  Thus 
for  the  Flats.  If  F  be  (harp,  Mi  is  in  F  ;  if  F 
and  Cbe  fharp,  Mi  is  inC  and  if  F,  C,and  G 
be  (harp,  Mi  is  in  G.  That  is,  look  upon  B, 
and  there  is  your  Mi,  unlefs  you  find  a  Flat 
placed  upon  it,  and  then  count  up  to  E,  and 
there  is  your  Mi  ;  but  if  a  Flat  be  there  too, 
count  down  to  A;  and  there  is  the  Mi.    Or,  if 

there 
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there  be  no  Flats,  but  Sharps,  look  up  to  F, 
and  if  tint  be  the  (harped  Note,  there  is  Mi  \ 
unlefi  when  you  look  down  to  C,  and  find  it 
iharped,  and  then  is  the  Mi  in  C.  O:,  laftly, 
look  down  to  G,  and  if  that  be  fharp'd  too,  the 
Mi  is  there. 

Take  this  fhort  Scheme. 
The  natural  Place  for  Mi,  is  in  B,  but  if 

bmb\  be  ¥•  Ml  isin  \a\ 


And  if. 


jFand  C<  be  (harp,  Mi  is  in  >£ 
F,CUGl  )G. 
And  when  you  have  found  yoqr  /V//,  in  any 
of  all  thefe  Variations,  the  Notes  above  are  Fa, 
6V,  La,  Fa,  Sol,  &c.  and  below,  La,  Sol,  Fa, 
La,  Sol,  &c.  as  before. 

XI.  The  following  Examples  will  fhew  us 
the  feveral  Removes  of  Mi ;  and  here  the  Rea- 


der is  defired  to  compare  every  Example  with 
the  Gamut,  and  he  will  find  it  anfwering,  Note 
for  Note  ;  only  he  muft  obferve  the  diftincl: 
Columns  of  the  Gamut.  You  will  find  the 
Letters,  the  Notes,  the  Place  of  the  Mi  to  cor- 
refpond  exadlly.  So,  compare  the  firflColumn 
of  the  Gamut  with  the  firft  Example,  where 
Mi  is  in  B  ;  the  fecond  Example  with  the  fe^ 
condColumn,  where  B  is  flat,  and  Mi  is  inE, 
and  fo  of  the  reft.  The  Tune  will  anfwer  the 
Gamut  in  all  Points,  as  much  as  the  Figures 
and  Inches  upon  two  Carpenter's.  Squares  are 
alike,  and  anfwer  one  another. 

Mi  in  B. 


E 
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M  La  Fa  Sol  La  Mi  Fa  Sol  La  FaSol. 

Bflat 
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B  flat,  Mi  in  E. 

F  and  C  (harp,  Mi  in  C. 

«£:  a  0  v  — 

p — ***** 

tBft«»°  

La  Mi  Fa  Sol  La  Fa  Sol  La  Mi  Fa  Sol 
B  and  L  flat,  Mi  in  A. 

£f-k  ■  -■  ^0  <S 

£d  *  aa09  

Fa  Sol  La  Fa  SolLa  Mi  Fa  Sol  La 
F,  C  and  G  fharp,  Mi  in  G. 

Fa 

0 

£j  itt  Sa/IaMi  FaSol  LaFaSolLa 
F  {harp,  Mi  in  F 

If     ■  > 0  *  | 

gey-go*  — 1 

Fa  Sol  LaMi  Fa  Sol  La  Fa  SoiLaMi 

\A/n    /Villi    nrviii    r\«sfe    in    n\\ra    oil           f/j.  Kv_ 

fegy>»  — i 

Sol  LaMifc'aSpl  La  Fa  Sol  La  Mi  Fa 

'  '  ^                 iixrw     f"1"3    *^    B,vv     al1  k,,vi 

amples  of  the  Place  of  Mi  in  the  Bafs. 

Mr 
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Mi  in  B. 


4-*- 


9 


» 


B 


>  a  Sol  La  £  a  Sol  La  Mi  i4 a  Sol  La  Pa 
B  and  E  flit,  Mi  in  A. 

 —  A-0'» 


F  fliarp,  Mi  in  F. 


ta  Sol  La  Mi  Fa  Sol  La  Fa  Sol  La  Mi 
B  flat,  Mi  in  E. 


18 


MiFaSolLaFaSolLaMi  Fa  Sol  La 
F  and  C  fliarp,  Mi  in  C. 

 -rr^ 


£  n — k  


B 


La  Fa  Sol  La  Mi  Fa  Sol  La  Fa  SolLa 
F,  C  and  G  (harp,  Mi  in  G. 


A 


3l± 


Sol  La  Mi  Fa  Sol  La  Fa  Sol  La  Mi  Fa 


La  Mi  FaSol  La  Fa  Sol  La  Mi  Fa  Sol 
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XII.  I  told  you  before,  that  thefe  Examples 
do  exactly  correfpond  with  the  Gamut.  We 
will  put  this  a  little  into  Practice.  Take  the 
laft  Inftance,  where  you  will  find  the  F  Cliff, 
which  is  the  Mark  of  the  Bafs.  You  fee  that 
F,  C  and  G  are  {harped.  Look  upon  the  laft 
Column  of  your  Gamut,  and  you  will  there 
find,  F,  C  and  G  {harped.  Take  the  upper 
Line  of  your  Tune,  which  is  marked  with  the 
F  Cliff,  place  that  Cliff  upon  the  laft  Column 
of  theGamut  upon  the  faidCliffin  the  Gamut ; 
you  will  find  the  Cliff  ftands  upon  F,  both  in 
the  Gamut,  and  the  Tune,  and  that  both  on 
the  one,  and  the  other,  the  Name  of  the  Note  is 
La,  and  that  both  are  (harped.  Then  look  up- 
on the  Space  above,  in  the  Tune,  and  in  the 
Gamut,  and  you  will  find  a  Sharp  on  both  alike, 
and  both  have  the  Letter  G  upon  them  ;  and 
the  Notes  upon  both  are  Mi,  &c.  And  fo  you 
will  find  as  to  all  the  reft  of  the  Lines  &  Spaces. 


So  you  may  compare  the  Treble,  with  the 
Gamut,  by  placing  the  G  fol  re  ut  Cliff  upon 
the  fame  Cliff  in  the  Gamut ;  and  the  Lines, 
Spaces,  and  Names  of  the  Notes,  as  alfo  all  the 
Flats  and  Sharps  will  anfwer  one  another. 

XIII.  Tunes  are  faid  to  be  upon  a  flat  Key, 
or  a  {harp  Key.  To  know  whether  your 
Tune  be  upon  a  flat  Key  or  a  (harp  Key,  this 
is  the  general  Rule.  If  the  two  Notes  above 
the  laft  Note  of  your  Tune  be  whole  Notes,  it 
is  upon  a  {harp  Key  •>  but  if  the  two  Notes 
above,  be  one  an  whole  Note,  and  the  other  an 
half  Note,  then  it  is  a  flat  Key.  For  Inftance, 
in  Canterbury  Tunc,  the  laft  Note  is  upon  G, 
and  is  called  Fa  ;  the  Notes  ;ibove  muft  be 
Sol,  La,  whicfi  are  two  whole  Notes,  fo  that 
from  Fa  to  La  is  a  greater  Third.  Again,  in 
Windfor  Tune,  the  laft  Note  ftands  upon  Ay 
and  is  called  La  ;  the  Notes  above  are  Mi,  Fa. 

Now  altho'  frorn  La  to  Mi  be  an  whole1  Note, 
D  yet 
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yet  from  Mi  to  Fa  is  but  an  half  Note,  which 
makes  it  alefler  Third.  The  former  is  called 
by  the  Latins  Diton  Major  ;  the  latter  Diton 
Adinor.  And  La,  Mi,  Fa,  making  but  a  lelTer 
Third,  the  Tune  is  upon  a  flat  Key.  For  in 
CanterburyYwxxZ)  Fa,  Sol,  La,  rifes  half  a  Note 
higher  than  La,  Mi,  Fa.  For  the  former  con- 
fiiTs  of  two  whole  Notes  ;  the  latter  of  an 
whole  Note  and  an  half  Note.  And  when  you 
have  learned  to  raife  and  fall  the  Notts,  the 
Difference  of  the  Sound  will  be  perceptible  by 
the  Ear.  From  this  Difference  of  the  greater 
and  lefTcr  Third,  it  follows,  that  Tunes  upon 
(harp  Kevs  are  more  chearful,  and  fprightly, 
and  therefore  more  fuitable  to  Pfalms  of  Praife 
and  T.hankigiving.  And  the  flat  Keys  being 
more  grave  and  mournful,  are  therefore  belt  fet 
ar  i  fung  to  pepkential  P fa  1ms  and  melancholly 
Airs.  Let  any  Man  fing  the  Penitential 
lly.nn^  in  the  following  Collection  of  Tunes, 


and  he  mufr  allow  what  I  have  been  afTertino;. 

XIV.  I  cannot  difmifs  this  Subject  of  the 
flat  and  fharpKeys,  without  fpeaking  fomething 
of  the  old  V/ayof  naming  the  Notes  from  the 
Keys.  Thus  fay  fome,  if  the  Key  be  flat,  Mi 
is  the  Note  above  the  Key  ;  and  if  the  Key  be 
a  fharp  Key,  the  Note  below  is  Mi.  A  Thing 
which  is  abfolutely  faife.  To  name  the  Note3 
from  finding  the  Key,  is  like  drawing  an  uni- 
verfal  Conclufion  from  particular  and  more  re- 
trained Premifes.  For  altho'  every  Tune  that 
has  Mi  above  the  Key  Note,  is  upon  a  flat 
Key  ;  and  every  Tune  that  has  Mi  below  the 
Key  Note,  mult  be  upon  a  fharp  Key  ;  yet  it 
is  not  reciprocally  true,  that  every  flat  Key  has 
Mi  above  the  Key  Note  ;  or  that  every  fharp 
Key  has  Mi  below  the  KeyNote.  For  aTune 
may  end  with  Sol,  and  then  Fa  muft  be  the 
Note  below  the  Key.  And  fo  of  others.  It 
is  fo  in  Phyfard's  Tunes  fet  to  Surnbold  and 

Hopkins's 
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Hop  kins' aVerfion  of  the  Pfalms.  Where  there 
are  particular  Notes  flatted  and  {harped,  which 
they  could  not  be  if  the  Mi  was  where  the  old 
Way  of  finding  it  would  place  it.  Be  pleafed 
to  look  into  thofe  Pfalms,  particularly  on  the 
Tune  called,  The  Song  of  the  three  Children.  You 
will  there  find  the  ftcond  Note  of  the  Bafs, 
which  according  to  the  old  Way  of  naming  the 
Notes  is  called  Mi, which  is  half  aNote  lower  than 
the  fid*  Note  Fa  ;  and  yet  this  Mi 'is  fharped, 
which  is  a  Thing  needlefs,  if  it  be  Mi.  But 
according  to  our  Gamut  the  firft  Note  of  that 
Bafs  is  Sol,  and  the  fecond  Note  is  Fa,  which 
becaufe  it  is  an  whoIeNote  belpwSol,  is  fharped 
to  make  it  half  a  Note  lower.  So  that  Sol,  Fa, 
Sol,  with  the  Fa  fharp  is  founded  like  Fa,  Mi, 
Fa,  which  Mi  needs  no  Sharp,  it  being  already 
but  half  a  Note  from  Fa  naturally,  and  fo  does 
not  want  any  raifing  by  aSharp.  The  fame  you 
may  obferve  upon  the  third  Note  of  the  third  Line 


of  thatTreble,  whofe  proper  Name  isFa,  and  is 
fharped  to  make  it  a  whole  Note  from  La,  the 
preceedingNote  ;  whichSharp  were  needlefs,  if 
it  were  Mi,  for  Mi  is  an  whole  Note  above  La, 
without  (harping  of  it.  And  the  fame  could  I 
prove,  if  there  were  need,  from  the  Flats  on 
many  Notes  in  thofe  Tunes. 

XV.  The  Notes  inMufick  do  come  under  a 
furtherConfideration,  and  that  is  their  Length,  or 
Shortnefs  in  the  Timing  of  them.  They  are 
known  by  theNames  of  aBreve,  'emibreve,  Mi~ 
nim, Crotchet,  Quaver,  Semiquaver.  Thefe  two 
laft  are  feldom  ufed  inPfalmTuncs,but  are  more 
frequent  in  Songs,  Madrigals,  and  light  Airs. 
The  other  better  becoming  the  grave  and  fo- 
lejenn  Worfliip  of  the  Temple. 

As  for  their  abfolute  Length  and  Meafure  of 
Time  in  founding  ;  a.Semibreve  is  founded  in 
theTime  that  aMan  may  let  fall  hlsHand  fiow- 
ly  and  raife  it  again  \  letting  his  Fland  fall  at 
D  2  the 
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the  firft  founding,  &  taking  it  up  when  it  is  half 
done,  which  lifting  up  of  the  Hand  finifhes  it. 

As  for  their  comparative  Length,  one  Breve 
contains  two  Semibreves,  one  Semibreve  two 
Minims,  one  Minim  two  Crotchets,  &c.  So 
that  if  a  Semibreve  is  founding  while  a  Man  lets 
fall  his  Hand  and  raifes  it  again,  by  Confequence 
zMinim  is  founded  v/hile  theHand  is  falling,and 
another  Minim  while  it  is  riling.  And  two 
Crotchets  while  it  is  falling,  and^two  while  it  is 
rifing,  &c.  The  Marks  of  thefe  Notes  may 
be  feen  in  the  Beginning  of  this  Book. 

XVI.  From  this  different  Length  of  Notes, 
arifes  what  we  call  theTime  of  aTune.  Which 
is  twofold,  either  common  Time  or  triple  Time, 
ComimnTime  is  when  all  go  by  two,  as  oneBreve 
is  two  Semibreves,  one  Semi 'breve  is  two  Minims , 
and  fo  of  the  reft.  But  in  triple  Time  all  go  by 
two  except  the  Semibreve,  which  contains  three 
Minims.    Thus  oneBreve  is  two  Semibreves ,one 


Semibreve  is  thrcQMinims,  one  Minim  two  Crot- 
chets, &c.  So  that  in  triple  Time  the  Minim  is 
oneThird  fwifter,&  muft  be  founded  according- 
ly. And  in  triple  Time  you  will  find  Semibreves 
and  Minims  mingled  together,  and  for  the  moft 
part  every  other  Note  is  a  Minim.  The  Pro- 
portion of  common  Time  to  triple  Time,  is  as 
Three  to  Two.    See  the  following  Schemes. 

The  Scheme  of  common  Time, 


X  \  t  ? 
nnnn 
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The  Scheme  of  triple  Time. 


1  i  t       ?   t  t 

nnn  nrm 

You  may  obferve,  that  in  theScheme  of  triple 
Time  above  drawn,  there  is  a  Kick  upon  the 
right  Side  of  the  Note,  which  is  by  Muhxians 
called  a  Prick  of  Perfection,  which  makes  the 
Note  before  half  as  long  again.  Thus  that  Se- 
mibreve  with  a  Prick  is  as  long  as  a  Sernibreve 
and  a  Minim.  Now  if  that  Sernibreve  with  a 
Prick  after  it,which  makes  it  half  as  long  a^ain, 
be  juft  as  long  as  the  three  Minims  under  it, 


then  if  that  Prick  were  taken  away,  it  would 
be  as  long  as  but  two  of  thofe  Minims.  There- 
fore in  your  triple  Time  Tunes  (  where  there 
is  no  Prick  after  the  Sernibreve  )  the  Sernibreve 
is  to  be  fung  juft  as  long  again  asaMinim.  Now 
one  Minim  and  an  half  of  a  Minim  in  triple 
Time,  is  as  long  as  one  Minim  in  common 
Time  ;  therefore  the  Sernibreve  in  triple  Time 
being  unpricked,  amounting  to  the  Length  of 
twoMinims  in  the  fameTime,it  mull  be  as  long 
as  a  Minim  and  a  third  of  a  Minim  of  common 
Time;  that  is,aSemibreve  in  tripleTime  is  a  third 
fhorter  than  a  Sernibreve  in  commonTime. 

XVII.  There  are feveralAdjun&s  ofMufick, 
fuch  as  a  Repeat  (whofe  Mark  fee  at  the  Begin- 
ning of  theBook)  which  lignifies,  that  that  Part 
of  the  Tune  which  went  before  it,  is  to  be  fung 
over  again.  There  is  alfo  zDireft  (whofcMark 
alfo  fee  at  the  Beginning  cf  the  Book  )  which 

fcrves 
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to  direcT  the  Singer  what  Space  or  Line  the 
Note  in  the  next  Page  frauds.  There  is  alfo  a 
Tye  (fee  the  Mark  thereof  in  the  forementioned 
Place)  which  is  to  inform  you,  tlikt  two,  or 
three,  or  as  many  Notes  as  it  is  put  to,  are  to 
be  fung  to  one  Syllable. 

XVIIL  The  l'aft  Thing  we  have  to  treat  of, 
is  the  Doctrine  of  Concords  and  Di [cords.  It 
would  be  but  ah  unintelligible  Amufement  to 
the  vulgar  Reader,  (  for  whom  this  little  Book 
is  chiefly  defign'd  )  to  give  the  phyfical  and  ma- 
thematical Solution  of  the  Grounds,  Caufe  and 
EfFc£b  of  Harmony,  as  alfo  the  Reafons  of  De- 
fcaot,  which  I  might  eafily  do.  I  only  fay, 
that  among  the  ("even  Notes,  (  for  there  are  no 
more  in  Nature,  as  we  have  already  faid,  every 
Eighth  being  the  fame,  only  in  amhigher  Key  ) 
a  Third,  letter  and  greater,  a  Sixth,  letter  and 
greater,  a  Fifth,  lefier  and  greater areConcords. 
That  is,  it  I  found  a  Third",  or  Fifth,  or  Sixth 


above  another  Man,  my  Voice  founds  harmo- 
nioufly  with  his.  A  Second  and  Seventh  are 
Difcords  ;  a  Fourth  is  by  fo-ne  accounted  a 
Chord,  by  others  a  Difcord  ;  but  I  am  inclined 
to  think  the  former. 

Note  alio,  if  any  Sound  is  a  Chord,  or  Dif- 
cord to  another,  the  Octaves,  or  Eighths  of 
thofe  Sounds  are  fo  too.    Take  two  Examples. 


 5£   . 

 $  

(P  _ 

1  ^1  1 

S  o  $ 

Here  in  the  fir Pc  Example,  the  fecond  Note 
is  a  Third  above  the  firff,  if  they  were  both 
founded,  they  would  be  harmonious  (  a  Third 
being  a  Chord  )  and  fo  is  the  upper  Note, 
which  is  an  Eighth  above  the  fecond  Note, 
the  fame  is  a  Chord  to  the  firft  and  undermoft 

Note, 
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Note.  So  in  the  other  Example,  the  fecond 
Note  is  a  Second  to  the  firft,  which  is  a  Dis- 
cord ;  and  the  upper  Note  being  an  Eighth  a- 
bove  the  Second.,  is  alfo  a  Difcord  to  the  firft 
and  undermoft  Note. 

You  will  find  many  Inftances  in  the  follow- 
ing Tunes,  where  a  Note  in  the  Bafs  is  more 
than  eight  Notes  below  the  Note  of  the  Treble 
anfwering  to  it.  And  when  it  is  fo,  fuch  two 
Notes  are  a  doubleConcord  to  one  another,  and 
are  the  fame  in  Nature  as  a  {ingle  Concord. 
Thus  an  Eighth  is  the  fame  with  a  Unifon,  a 
'  Ninth  with  aSecond,  aTenth  with  aThird,  &c. 

The  Treble,  Bafs,  and  Med i us  do  not  always 
•begin  upon  a  Fitch,  fomettmcs  three,  fome- 
times  eight  Notes,  &c.  Diftance  from  one  a- 
nothrr.  You  may  find  their  Diftance  by  ob- 
fcrving  the  Letter,  on  which  the  firft  Note  of 
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each  ftands.  Thus  if  the  firft  Note  of  the 
Bafs  ftands  on  A\  and  the  Treble  begins  oft  C9 
they  are  a  Third  afunder.  The  Bafs  muft  be 
begun  a  Third  below. 

Finally,  Obferve,  that  Difcords  are  fome- 
times  made  ufe  of  in  Mufick,  to  prepare  the 
Ear  by  their  Harfhnefs,  to  relifh  better  the 
Sweetnefs  and  Melody  of  a  following  Concord. 
Thus  oftentimes,  there  will  be  an  imperfect 
Concord,  then  a  Difcord,  which  is  ftill  more 
grating  ;  this  ferves  to  keep  the  Auditor  in 
a  longing  Sufpence,  'till  all  the  Parts  fall  into 
a  perfect  Set  of  Chords,  which  finifhes  and 
compleats  the  Harmony,  and  ftrangely  charms 
the  Hearer. 

Here  follow  the  Notes  for  tuning  the 
Voice,  and  the  Collection  of  Tunes  fitted  to 
our  Pfalrns , 


J.  **  <3f"  #  *   V  1 

>  for  toning-  fj 

» *  w — 

-a$xo  y  v — 

T 

 x  

I  C 

—  °  »  yyy 

—  



»»<^    »  | 

  ^         S>  - 

 o  *v 

 0  

,   

— * — ir 

 <  

o   ^>  ^  

v 

 0 

-p,o  *><T<>  0  *  »  0  - 

<>  0  o  <»  » 

 »   o  0   

*± 

*  o  <v      ^  <v  *  <v 
 ^  <>  »  "  

v      *  v  $ 

 0  *4 

 *  



o  »  v'  

<v 

«  r^r- 

■   -  1 

ft 

 * — r 

^  * 

CantfiJ, 
 £^4.  1— 

•>/////-* 

rc^  

& 

1    A   i — 

,,  ,  A — 

v  V  ft 
1  1 

■  jy- 

1  1  1  

1 1  1 

r-]  

>- 

*  r1 

 »   i  1 

m 

1  A  „  1 — 

•  r  c  /<• 

f-  —K- 

r0 — 1 — i — r 

m 

Jl— 4 — 1 

- -H^ 

-> 

J 


/JsYljf/IJA 

\zJ  /CM. 

//u 

l*f  f 

m 

to 

t* — r 

-4++- 

— *T5T  1" 

/    fl/Yt  Ml M  /C 

^  L  U  iUlu) 

r  IS  f  f  (A 

sis  f  IsVls 

/ft 

/t_s  /  (si 

HP, 

m 

>_U — L_ 

A  6°  d 

1  1  U 

-    yC  - 

= 

J  , 

<=^Ls  Lists  L  it 

fete* 

[I'll.  1 

-H— J 

■-4+ 

p# 

1 1  a  - 

v  If 

X 

i'anft/s 

4        ^  //.*.////. 
'  f0  U  J  Is  ns 

■ 

^#5 

1 

H 

— K+- 

km 

«-* 

19  ^  .  - 

1  y 

»  v  ,'  H  1 

• 

— •  r 

i  _._  _4 

I 

71&71 

■  0  |  1 

mm 

J  

+r  i 

to  i 

dfei  -4 

J  f — 1 

few* 

— 

0 

It  1 

c: 

0 

~  ■  , 

 1  1  1 

■  , 

! 

Canttu, 

o 

oil  - 

i  ■  i 

-i — 

i  A  , 

-r,         A  ■ 

r  : 

, ,      ,«  i — r 

"  l,J3aftu. 

.  1 

ha 

■ 

__■  _-1 — 

| 

m 

Ca/rdXu,  *  • 

-^t4 

i- 

i 

— i  

1  1  - 

<y.  Il    y\  ?-4 

=+=fc=i= 

r 
v: 

Vr»r1r 
1  OTK 

Tr 

'           .:'<     ft  f '" 

P 

* —  — t— 

#?= 

i  * 

1 

n 

<> 

— ^-f 

o  .:: 

0  |  | 

1 1 1 1 

#£ 

0- 

0  ft  ft 

^4 

1 1 

?/////»/ 

O.DCfO 

ra 

"15"'" 

/  f  /  '  . 

j 

— n  

1  ./, 

'.-./ill.' 

— lc— :  

J  t 

■0  f  y  ] 

LJ  1  U 

-H  1  

i-i  1  1 — |  

s  1 " 

"4w— 

3  3  f 

 X  T 

m 

 U 

£-0  H- 

— |  1 — 



R  '  1 

T"3j>- 

i- 
■■+■■ 

-t 

idf 

-+fH— * 

X 

 m—l — 

1    "  1 

■4=- 

« I 0'My"»H 

— A  v  A  *  ~ 

■+**•  

lll/ltll. 

8  ft »  1 

«|  1  

JAMES'S  I 

if  ryuiiiff 

-4^-1— P 

*   ^  in 

.  _  v  f  JkZ  

ft 
ft 

— i   ■<rH>— 

f  fff '  ft  * 

TjT?  n— 

i — i »  i  $  ito 

mm 

[T^ 

tljH?TiJ}!)l 

■  ,      ■  .7^  fi  i  iY 

"ff^-wtt 

/  Zjfa 

#  1 

r 

& 

;  i  t  ' III  If 

I'll'1 — 11  1 

* 

:zzi+±:::<A 

— 1  1  U+J  l_L- 

IiHi  ii  if)  °\i 

_| — uqj  141^ 

J  1  1  0  " 

I 


1 


g.it 


m 


1 

!  3'  A 

'  4V"~rt7\  pr  *n —  j — Of*  { 

y — ■ 

WlC. 

t^-jt-;  

1  

1 

44- 

0  0  0*0 

1 

-i — ? 

i  1  

■H4 — —  — 

J_J — 1               — _ 

— 

■4- 

1  l_t_ 

V  Q 

1  1  ' 

r- 

*  0  0  i 

\ 

!  I 

1  ! 

a  .  ! 

|  | 

/,  »> 

— 1 — I- 

, 0  *  »  0- 

,  !  1 

*  0  0  o 

W 

4  /fr.7 
.  — 

4- 

 * — -  

0 

1  1 

Hi 

i  ^ 

*  a  ,v 

i — 

V 

v    \  1  

i — 

I — 

xO  y  *  xfl 

— 1 — 1 

-t 

 A-4- 

,/,:"  *l 

-r 

t 

V 

1  .v  1  1 

*    0  A 

H 

w 

i -  - 

+ 

* 

1 

1 0 

i-i 
1 



— o — 

• 

 t^T 

— 

o  1  *v 

1  ' 

0 

:  1  U 

o 

— * — 

-7-1  V 

— A  H 

v 

— r 

-f- 

4- 

 1    0  v\ 

4}  ^ 

u 

n 

r7 

Twu, 

i  1 — ; — r 

 tf" 

1  6  ,K  .  

ft=*kr 

 : — 7\ — i — 

1  1  1  1 

o 

,  1 — i — i — 

v  1 

1 

i — l-h 

'    t  Itiduu 

1  f«*  u 

0   0  -0  i8c<> 

-0- 

00  a 

<><><. 

--e — 

i — rl4- 

1 — 1 — 1 

f 

* 

M 

 1  III 

7^  i — 1 — 

00  j, 

■  x  ! 

Ft= 

ffi.  o*o* 

<> 
0 

— M- 

— Mui. 

1 


Vtl  ill  lt*>. 

£9 

r>4  T  TV 

T  77 

TATTT 

'JLXJl/* 

a 

0 

— 1 

,  ^    <^  fCeaiud, 

-44- 

TV  ' 

1  Vim 

V  v 

Jl_  

0  JfafMJ. 

?  n  0 1 

*  111 

3 

0 

Mr- 

■ 



-H  

44/ 

11 9  ■  11 

-J     v      -  l»  

<',<•  1 1 1 1 1  r^A 

-1 
_L 

/■/  7  A/  ' 

'    /,.'//<  * 

^.H  i  l  1. 

Q 

4 

i 

=t 

-Hf 

M 

n  i 

"f 

— *L-^~ 
 /■/  -     1  * 

[? '  i  i 

1 

—  uv 

ft 

KM 

^  ^  0  »vJ 

N 

o 

-V- 

?  *  »'  y  t> 

m 

'•  £  jj 

{ 

-H-H- 

A 
V 

-tt 

1 1  lj  I" 

* 

"  T 

i 

ff  1  l  i 



1 — — 

v  r 

o  I  '  ll  A  r*vV 

--\ — 

w 

„_T  A  J 

> 

!  . 

t-1  !. 

■  -  ■      -  v   rfr: 

0 

Ai; 

1  * 

140  WfaMW 
5C$  .?  -.v- 1— : 



Iff*.'**  i-H: 

■  —1  ~) 

'Til— ±-g- 

1 

-'-4  y*?;C*)<^ 

\     ■*—,      - 1 

r  °- »  y  u  t  - 

 ,..v...?. 

 V<^  I 

^^^^ 

1  ♦ |  n 

IS 

\0  a  » 1 

~7\  

IT- 
|-«- 

..  1  \.,_> 

>> 

* 

— r-4-  V  l 



^'1  ~£ 

*-Ht 

3* 

4^ 

tftere 

ftr 

m 

1 

i 

■fU- 

- 

Jit 

Q--^  v  f  a 

xrf — 

i 

*(  CanllLS 

 0- 

CiaTS 

oil  Ul  - 

— 

■ 

A  A  -  Is 

Mil 

ff-o- 

-  ■ 

V 

*t4" 

M 

J 


i 


4 


